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TuESE lectures are not intended to give a biog-
raphy of Goethe, but to show in what sense he
was at once the most real, as well as the most
ideal, man and poet that ever lived.

I ask for the labor bestowed on this translation
the mercy of the reader, and a measure of grati-
tude that even so much of the intrinsic meaning
of a very valuable work can be shared by another
public than the one for which it was written.

A perfect translation would be simply a re-crea-
tion, possible only to the genius of the author.
Zelle, of Berlin, says Hegel could be translated
into Greek, but never into English. No transla-
tion can ever bring aut the fine psychological
differences imbedded in the deposits of language;
but what enthusiasm, sympathy, and earnest study
can do toward rendering a clear translation, I
have devoted to this work, — the fruit of my visit
to Germany, and the honor, as well as advan-
tage, derived from personal acquaintance with its

author.

S. H. A.
BxrriN, Augnst, 1880.



TO THE TRANSLATOR.

I RETURN to you herewith the manuscript of your translation of
my book, which you have intrusted to me. I have compared it
carefully, and find it excellent. It will be a pleasure to me if your
work is printed in your fatherland.

1 am very much indebted to America. I can indeed say that no
author, with whose writings I have lately become acquainted, has
had such an influence upon me as Emerson. The manner of writ-
ing of this man, whom I hold to be the greatest of all living
authors, has revealed to me a new way of expressing thought,
Although I grew up in the study of Goethe, and had had much
intercourse with those who have known him personally, I am in-
debted to Emerson for the historical view of Goethe, which taught
me to regard him as the great phenomenon in the universal devel-
opment of mankind. In this sense I have sought to represent him
in these lectures.

Should you give this letter a place in the introduction to your
translation, permit me to add a few words which are addressed to
my countrymen in America. .

I have been told that many Germans in America undervalue their
own language and read only English books, Without doubt it is
right and necessary to speak the language in which the fortunes of
the country are decided, where one lives, and which one calls his
fatherland. But how much would he los3 who would thereby for-
get his own language! Should my book, as an English translation,
enter the household of such a German, it may be that he and his
family will learn what a man Goethe was, and what an inestimable
benefit it is to be able to read his works in his own language.

May this book help to draw still nearer together the two nations
of the earth, who have before them the most glorious future.

HERMAN GRIMM.
BerLuiN, May, 1880
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LIFE AND TIMES OF GOETHE.

LECTURE 1.
INTRODUCTION.

IT is ninety-nine years, almost to a day, since GOETHE

appeared for the first time in Weimar. It was on
the seventh of November, 1775, when, in his twenty-
sixth year, he responded to the call of the Duke, who
had himself hardly reached his twentieth year.

Goethe, although even then enjoying the reputation of
a poet, both in and ouf of Germany, was just entering
that higher ground for intellectual activity, and begin-
ning that career in which for himself and for us he
became what he is, and what is comprehended in the
single word Goethe. From his advent in Weimar the
century moves on, stamped with the name of Goethe.

Goethe has worked in the intellectual life of Germany
as some great physical phenomenon might work in the
realm of Nature. Our coal formations tell of times of
trepic warmth, when palms grew in this land. Recently
explored caverns speak of ice-periods, when the reindeer
was at home among us. In enormous spaces of time
radical changes have been produced in the German soil,
which in its present condition bears so much the appear-
ance of eternal unchangeableness. And, to carry our
simile further, Goethe has affected the spiritual atmos-
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phere much like some telluric event, which raised the
average climatic warmth a certain number of degrees. If
this were to happen we should have another vegetation,
another kind of cultivation, and with this an entirely new
foundation for our whole existence.

Goethe has created our language and literature. Be-
fore him both of them were valueless in the world-
market of the European nations. Such statements must
be received as referring not to the exceptions but to the
average product. In the year 1801, when Goethe and his
followers had already accomplished the principal part of
that which could be done for the regeneration of the Ger-
man language, Karl August still speaks of the ¢ pitiful
German tongue from which Schiller has wrung the sweet-
est melody.” Goethe himself, fifteen years earlier, had
spoken much more severely of the German language.

When Goethe began to write, the German language
was a8 limited in its general influence as the German
national interest in our politics. The nation existed,
had a silent consciousness of its worth, and a presenti-
ment of its future course; but that was all. Among
the criticisms which Goethe wrote in the beginning of
his literary career, he speaks of the meaning of patri-
otism, and asks how one could demand of us such a
feeling as inspired the Romans, who felt themselves to
be citizens of a world-embracing empire. Any influence
beyond our own borders seemed to us impossible. The
English, French, and Italian critics noticed German
literary' productions only so far as our authors (by
way of addition to foreign literature) allowed their works
to appear as a part of the same. Frederic the Great, if
perchance he had the honor to he named at all, was
counted in Paris among French authors, and regarded
himself as such. .
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French was spoken in all circles of North Germany,
and it ranked as the second mother-tongue. In Austria
the Italian language prevailed. Voltaire discusses, in
the article ¢ Langue” of the Encyclopedia, the peculi-
arities of different languages as forms of literary expres-
sion ; and in this the German is not mentioned at all.
Not until Goethe’s ¢ Werther” had been devoured by
the’ French and English, and had penetrated even into
Italy, was the possibility conceded in foreign countries of
German literature of a higher rank.

Attempts had often been made before Goethe so far
to perfect the German language that expression might
be found in it for the finer shades of thought; but be-
yond a personal circle these efforts were unsuccessful.
Klopstock, Lessing, and Winckelmann, while they availed
themselves of the forms of the classic languages and of
French and Italian, sought to create their own German;
but all without radical effect. Herder had been more
successful in giving higher qualities to German prose
than any other writer, save Goethe. Herder assisted
Goethe more than any one in producing a true living
German language, which later authors have been taught
by him to write. This Goethe did by collecting together
and turning to advantage the work of all those who had
preceded him. Goethe would ascribe this service to
Wieland, but he has himself in reality cast all other
attempts into the shade. It was Goethe’s verses which
made Schiller’s flow; and he lent to Schlegel the fulness
whereby he converted Shakspeare almost into & German
poet. ,

Goethe’s prose has become by degrees, in all depart-
ments of intellectual life, the standard form of expres-
sion. Through Schelling it has penetrated into philos-
ophy ; through Savigny into jurisprudence; through
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Alexander von Humboldt into natural science; and
through Wilhelm von Humboldt into philology. We are
even indebted to Goethe for our present style of letter-
writing. Innumerable expressions which we now use
without questioning their source, because they seem to
stand so naturally at our command, would without
Goethe have been sealed to us.

Out of this unity of the language arose among us the
true fellowship in higher intellectual enjoyment to which
we are solely indebted for our political unity,— a unity
which could never have been achieved without the un-
ceasing activity of those whom we, in the highest sense,
call ¢ the educated,” and to whom Goethe first gave the
common direction.

Before Goethe there were three great poets, who ex-
erted over the nations from which they sprung a power
which may be compared with the influence of Goethe in
Germany, — Homer, Dante, and Shakspeare. All that is
comprehended in the term ¢ spiritual influence ” is espe-
cially to be claimed as the effect wrought by these men
on Greeks, Italians, and English: each in a different
way, it is true; but the success of each places them
in almost equal rank. In every single Greek, Italian,
and Englishman can the chain, as it were, be traced
which binds him irrevocably to one of these three great
leaders of the people. Without them Greece and Italy
would be cold political abstractions. Homer and Dante
have called into being the higher unity of Greece and
Italy, which stands far above the political. And who
knows what an exalted réle Shakspeare may yet play,
if the fragments of English-speaking peoples, the world
over, shall at some time seek for a supreme authority in
whose word they may feel themselves united ? And who
knows what offices are reserved for Goethe in Germany
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in the future changes of our destiny ? But let us speak
of what he has already accomplished. No poet or thinker
since the time of Luther has worked in 8o many different
directions at once, and permeated with his influence four
successive generations, as Goethe has done. How wholly
unlike was Voltaire’s work in France! So far as quan-
tity is concerned, Voltaire embraced far more ; certainly
he worked more intensively than Goethe. Also during
his life his writings penetrated more instantaneously,
deeply, and widely among the people. But he was not so
unresistingly believed in; he did not stand upon the same
moral height with Goethe. Voltaire destroyed; Goethe
built up. Again, Goethe never tried to create a party
for a momentary aim; he always granted his rivals full
scope; his immortal weapons were too precious to be
used against mortals. Goethe worked quietly and im-
perceptibly, like Nature herself. We see him every-
where recognized, without envy, as a man raised above
men: “an Olympian, enthroned over the world,” Jean
Paul calls him; to whom no one could give anything,
who was enough to himself. Goethe stands lifted above
love and aversion. The few who have acknowledged
themselves his enemies appear from the outset to have
much trouble in maintaining their stand-point, while
to-day they seem utterly incomprehensible. And, even
as regards these, it was good fortune for any one to have
been in relation with Goethe; and it was impossible to
ignore him.

Almost too much appears to have been said about
Goethe even now. An entire library of publications
concerning him exists. This increases daily; latterly
scarcely a week has passed in which, either here or there,
something new about him has not been printed. And
yet these labors dedicated to him are- but the faint
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beginnings of a work which must stretch on to a bound-
less future. Goethe’s first century only has elapsed ; but
to none of the following, so far as the future can be
foretold, will be spared the trouble of ever anew reshap-
ing Goethe for themselves. The German people must
change their nature before they will cease to do this.
For thousands of years there has been a science called
Homeric, which has had its disciples in uninterrupted
succession ; for hundreds of years, one that bears the
name of Dante, and one that bears Shakspeare’s name:
henceforth there will be one called Goethe. His name
long since designated not his person alone, but the cir-
cumference of a whole domain. Each generation will
believe that it comprehends his nature better: never,
until now, the right stand-point seems to have been
attained from which Goethe can be impartially studied.
Opinions in regard to his work will vary; he will appear
to stand nearer to, or farther from, the German people,
according to the character of the times : but he will never
be wholly dethroned, never be resolved into himself,—
never melt as a glacier, of which, when the last drop has
run away, nothing remains. If, however, that should hap-
pen which has happened to Homer, that after the lapse of
thousands of years, when our German shall have ceased to
be a living language, wholly distant generations may be
unable to conceive that a single man could have created so
many and such various kinds of works,— then may the
learned men, who will certainly for a time be believed,
affirm that Goethe is to be interpreted only as a myth-
ical name, under which the entire intellectual work of
his age was comprehended.

It would seem as if already the time approached in
which the German people, after having gone too far in their
adoration of Goethe, were inclined in some degree to
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withdraw their homage. But this is only an appearance.
A few have tried to represent Goethe as a discarded
aristocrat, who had rendered his service and might rest.
Such things have been said; but what begins to be
strange to us about him is not what Goethe is in him-
self, but the image bearing his name which the last
generation formed of him. We live in & new era, which
must create anew its own image of him: it overthrows
the old one, but does not touch Aim. To-day, more than
ever, it is important that our attention should be turned
to him ; but another stand-point must be accepted.

This change of stand-point is the natural result of the
different position we occupy in Germany to-day'towards
all historical inquiry. Beforé Germany was united and
free, and stood politically on her own feet, the aim of
our historical labor was to burrow into the past, out of
which, as secret advocates of a course of proceeding which
we did not dare openly to call by the right name, we ven-
tured to initiate for ourselves a better Present. All his-
torical work bore the secret motto, “ It is impossible
that things in Germany should remain as they are.”

But within the last twenty-five years, with the aid of
this scholarly labor, the revolution has been accom-
plished which we may now regard as finished. We
possess a Present far exceeding our expectations.
Its benefits are no longer something to be struggled
after or hoped for, but to be held fast, developed, and
utilized. With the light of this freshly dawning day,
the times which lie behind us take on a new aspect.
We no longer seek in them the weapons which might
avail us in obtaining freedom, but we seek after those
which, the struggle for liberty being successfully ended,
will strengthen us in the position won, and render per-
manent the possession of the blessings gained. We seek
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to fathom the nature of historical movements, and to
regulate our own in conformity to them. Many things
so contemplated take on a wholly new meaning. Splen-
dors fade, and things which were despised rise into un-
dreamed-of importance. Goethe, to whose nature every
form of agitation was foreign, and who — especially in his
later years, when his opinion was most frequently asked
—had the appearance and seemed to have the style of
thinking of a comfortable conservative, as statesman and
historian now takes a new position. We perceive in him
one of those who most confidently foresaw our present
freedom, and prepared the ground for it. We read with
astonisliment how accurately he prophesied the revolu-
tionary agitation of the latter half of the nineteenth
century. We understand how he came to look upon the
dead calm in which his last years fell as an unavoidable
necessity ; we see how he held steadfastly in view the
free future of his country, and quietly gave to his works
the material needed for these days. Goethe’s labor
helped to create the soil on which we to-day sow and
reap ; he belongs among the foremost founders of Ger-
man freedom ; without him, in spite of all our conquests,
we should be wanting in the ideas which enable us to
derive the noblest benefits from them.

Naturally, when things of this kind come before us
as a new discovery, the career of such a man is to be
historically reconstructed.

What, then, was Goethe in his main characteristics?
Among the many who struggled and aspired with him, he
was the most powerful and the most successful : one for
whom Fate manifestly smoothed the way; a husbandman
cultivating the field of the mind, with never a sterile
year, but ever the full harvest. It might beadryor a
rainy year, but Goethe always had his fruit set in the
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very field to which the weather was favorable. His pro-
gress was never interrupted by useless delays, to which
he must look back as upon so much lost time. He was
healthy, handsome, and vigorous. He always lived fully
in the present and in his surroundings, and was at the
same time far in advance of the general progress of man-
kind. With an ever-upward development, even to his -
latest days, he experienced the whole destiny of man on
earth. It is well to consider the sum-total of his years.
Goethe had a twofold life measured out to him, whose
latter half, indeed, proved most important to the full
completion of that which he had begun in the earlier
part. He was allowed to enter into the enjoyment of a
secure and undisturbed inheritance of the conquests of
his youth, as if he were his own heir and successor to the
throne. To how few has been granted this privilege!
The latter half of the lives of Lessing and Herder were
blighted. Schiller began gradually to die just as he was
beginning really to live ; just as he had begun to unfold
his capacities, and freely to make the most of his creative
power. We recall the names of many others, whose ca-
reer was interrupted before their fortieth year, although
they seemed to possess a vigor which should not have
been exhausted in double that number of years. It is
curious to reflect with what doubtful aspects Goethe
himself entered on the second portion of his life. He
seemed to be intellectually exhausted. We gather from
many observations made at the close of the last century
and the beginning of this, that his friends in Weimar
and his admirers all over Germany had resigned them-
selves to the idea that he had passed his prime. The
cool, reserved Privy Councillor with the double chin, more
and more inclining to rest; past the fiery days of youth,
— in stately ease he keeps aloof from men and things ; he
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turns aside from whatever reminds him of the old times.
He sees again his friends the Jacobis in Diisseldorf, and
will read something aloud to them : they put ¢ Iphigenia®
into his hand, but he lays the book aside ; it is disagree-
able to him to touch again the old feelings. It is only an
accident if something in the verses which he now writes
here and there reminds us of what once charmed in his
poetry. Even those who stand nearest to him realize this
change. They pity him, but they must regard it as a
change in some degree common to all men. Around him,
also, has grown up a new generation (about whom he
scarcely troubles himself), who would like nothing better
than to shake off the burdensome authority of the old
Dictator. As a result of the French Revolution there
prevailed in Germany new and unfavorable conditions,
which Goethe was unwilling to have anything to do with,
or indeed even to try to understand. Schiller was the
man of the day; and, after he had passed away, there
seemed no one left to fill his and the former Goethe’s
place.

But Goethe soars again! ¢ Faust” appears. With this
poem, in the new century, Goethe thrills all Germany as
if for the first time. No one had expected anything so
great. Once more he carries the young away with him,
while their elders return to their allegiance. Not until
this time had he taken complete possession of Germany.
There had always been men among us who had not felt
drawn to him. Baron Von Stein until now had never
read any of Goethe’s works, and now first makes his ac-
quaintance. Goethe’s influence manifests itself in quite
a different way from what it had done earlier. On all
sides he gains the ascendancy. It now seems as if he
only needed to stretch out his hand to make his power
felt.
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Goethe had enjoyed what are called the best gifts of
Fate : he had come at the right time, and the right time
had lasted for him as long &s is permitted to mortal man.
But we pass on now to speak of the higher gifts, — the
highest gifts of Fate ; and here we see an harmonious de-
velopment of spiritual power, which had perhaps fallen to
the share of others before him, but which we have never
been able to observe in any one as we may observe it in
him. It seemed as if Providence had placed him in the
simplest circumstances, in order that nothing should im- -
pede his perfect unfolding. With a very few words his
wlole outward life is stated.

The child of rich people in Frankfort, he returns after
the ordinary university course is ended to his native town,
a gradually declining Free City, to practise law. Meeting
by accident a Prince, who himself had but just attained
his majority, he wins his confidence, almost in a child-
like way, and follows himn to Weimar, there to take his
position as Prime Minister and Court Poet.

To the end, Goethe was never anything but Prime
Minister and Court Poet of Weimar. He lived there al-
most uninterruptedly, and his whole story is included
in this.

But now we see how, in the course of years, he moulds
and shapes these at first merely outward circumstances
until they are exactly adapted to his necessities; and
then how he remodels Weimar itself, until it becomes by
degrees a perfectly satisfactory soil to his individual na-
ture, into which he penetrates deeply with wide-spread
roots, and out of which he creates finally the principal
literary city of Germany. Goethe was the ideal centre
of his new Thuringian fatherland from the day of his
first appearanee in it, and raised it with himself to im-
mortal renown,
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And now we can follow, step by step, the way in which
this was accomplished.

Goethe was not the poet lost in dreams, nor the writer
sitting behind closed doors, whom nobody dared to dis-
turb. His poetical creations imperceptibly perfected
themselves, making small demands on his time. Appar-
ently they were merely amusements for leisure hours, of
which it was best to say as little as possible, lest they
should interfere with that which Goethe considered the
proper task of his daily life. Goethe had time for every
one. When he was advocate in Frankfort, and also when
he was minister in Weimar, in law and government, he
attended to everything down to the smallest detail, and
threw himself into the breach with the weight of his per-
sonal power and his own knowledge of the facts, wher-
ever the carrying through of measures for the public good
was under discussion. Goethe was the first member of
the administration in Weimar, and remained so after he
had nominally withdrawn himself from business affairs.
He not only received the salary of a minister, but he
gave the fullest possible equivalent for that salary. He
always bore in his heart the destiny of the Duke and of
the country for which he was responsible. Always, even
to the last, Goethe’s personal authority was next to the
Grand Duke’s. If he spoke of the scientific institutions
of Jena, it was just as natural for him to say ¢ my ” in-
stitutions as ¢ our.”

Added to these labors, as the most responsible officer
of the government, was his second work as a scholar.
There was no department of knowledge, with perhaps
the sole exception of pure mathematics, the progress of
which he did not constantly follow. As naturalist as
well as historian—meaning by these words to designate,
in the most direct way, the extent of all philological and
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philosophical knowledge — he worked with such zeal and
success that his result in either one or the other of these
directions would have satisfactorily filled the whole
measure of the life of a man. His discoveries are known.
The value of his co-operation and sympathy was inestima-
ble to learned men. He was familiar with many langua-
ges, and in his old age able to master new ones.

The oversight of a university devolved upon him, which
in those days was of far greater importance to Germany
than it is now, where he called into existence or promoted
institutions for scientific purposes, organized public criti-
cism and prescribed its direction. And to these duties
he added for many years the office of director of the
Weimar theatre, with here also the most painstaking re-
sponsibility in regard to technical and ssthetic details.
And finally all these were only subordinate to the duties
of his seemingly highest office; namely, personal inter-
course with innumerable people of all ages and in every
position, which to his contemporaries appeared to be the
real aim of his life.

Goethe, without willing it, forced himself upon the
thoughts of men. He was incessantly talked of in
‘Weimar from the first day of his appearance there until
the last day of his life. Every one there was conscious
of his presence, and kept eyes and ears open for him. If
ever he were not talked of in Weimar, it was because it was
simply impossible to speak only of him. If we meet with
a letter anywhere which in the course of his life was
written at Weimar, we seek involuntarily for the mention
of Goethe in it, and are surprised if it is omitted. If the
people have nothing else to say, they announce at least
whether Goethe is at home, or on a journey,— mention-
ing the last as an abnormal circumstance, as if they had
a right to his presence among them.
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But his spiritual presence all Germany claimed. From
unexpected quarters fresh proofs arise continually of the
extent of Goethe’s influence with his contemporaries. If
one reads his correspondence (of which a great part is
still unpublished), one believes he did nothing but re-
ceive and answer letters,— and these letters treat of all
the interests which were afloat in the course of an
epoch. With a tact, conscientiousness, assurance, and
dexterity, and at the same time with a hearty enjoyment
which never allows him to appear bored, but always in
the best humor, he holds all the threads in his hand and
continually adds new ones; so that what he achieves in
this direction alone seems to prove him endowed with
superhuman power. He treats every one according to
his nature, often with a touching self-forgetfulness.
Every one who comes in contact with him, by the instant
surrender of himself, makes the highest demands upon
Goethe; and he fulfils them all. He enters into the
details of everybody’s case as if he were interested in
nothing on earth but precisely this. He talks with each
one of his specialty as if it were his own. He wins the
confidence of all. Men yield themselves to him like chil-
dren, and he listens to each story as if nothing had ever
moved him so deeply. Only once in life to have spoken
with Goethe, or to have received a letter from him, was
the most brilliant episode in the experience of many
whose lives in the main could not be said to have been
obscure.

I spoke in the beginning of the second great period in
Goethe’s life.

Forty years, as intellectual autocrat, Goethe ruled all
Germany. He had, as it were, ambassadors at all the
Courts who were his champions. He has been sarcasti-
cally called. Kunstpabst (Art Pope); and indeed he did
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represent something which could be so denominated,
taking art in its widest range. There went out from him
an irresistible authority. In undertakings of the highest
kind, his favor and approval were not likely to be dis-
pensed with. He did not always grant them without
hesitation, and he sometimes refused them: he had his
fixed policy, his traditional and fundamental convictions.
Early in the nineteenth century the language of Goethe
began to be generally accepted, and was employed by
Goethe himself as an established idiom. And all this
power grew slowly in a natural way as the trees grow,
and without the slightest reference to literary pane-
gyrics. Goethe had such an aversion to being forced
upon the public that he too often incurred the re-
proach of being intentionally reserved. His calm, self-
sustained personality overcame all opposition. There
was much spoken and written in Goethe’s favor from
the beginning, but it could all have remained unsaid
and unprinted without in the least affecting his grand
position.

So he finally died, after having lived to a great age.
The entire land was overwhelmed by his loss. Men felt
forlorn and orphaned. But men had to get on without
him, and finally they did; for all that we have recounted
as Goethe’s labor was as mortal as himself.

But now the immortal! As a mighty current on whose
surface one neither sows nor reaps is yet the great
stream which gives life to the land, and without which
the people would be famished and desolate, so the stream
of Goethe’s poetry still enriches and animates the fields
through which it flows. However much he gave himself
to the throng of men and affairs, at the same time he was
solitary ; and nothing shared his solitude but what he
there created of his own power to be immortal.
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Goethe had the inconceivable capacity of living in two
worlds at once,—two worlds which he wholly united, and
which he held at the same time wholly distinct. One by
one the incidents of his mortal life will contract to our
view. With fewer words constantly shall we dispose of
it. Ever more alone will he seem to stand, until finally
nothing will remain but Goethe, creator of beings of fresh
and immortal power.

Whoever speaks as if Goethe’s epoch was past should
ask himself, Could we in Germany to-day spare Iphigenia,
Egmont, Faust, Gretchen, Clirchen, or Dorothea? Do
they begin to fade; does' what they say sound like old
hackneyed melodies; are they puppets with which the
children have amused themselves long enough ? As little
is this 8o as with Homer’s Achilles and Ulysses, or with
Shakspeare’s Hamlet and Juliet! Goethe lives no more:
a very old man, he died half a century ago; Shakspeare
two hundred and fifty, Homer three thousand years ago:
but they have left behind to their children the dowry of
imperishable youth ; their blood flows forever warm, and
they have lost none of their first power. When we who
are here to-day shall sit as old people in the theatre, per-
haps some eighteen-year-old Gretchen will come upon the
stage, and, as if her sad destiny had never been wept be-
fore, draw tears from eyes of which we to-day know
nothing. Homer, Shakspeare, and Goethe himself in
their immortal creations touch our hearts. So living are
their creations that we almost think they are the legiti-
mate children of Nature, instead of having been called
out of nothing by the fertile, inventive imagination of a
poet.

But the times when Goethe will be such a stranger to
us are still far in the future.

In the mean time we rejoice in the overflowing sources
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of information with regard to his life. To us a most
important task remains, which is to shape out of the
abundant testimony that image of Goethe which will be
the most helpful, and in which we can have the most con-

fidence. Let us now attempt to form this image in these
Lectures.
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LECTURE II.

PLAN OF THE LECTURES. — GOETHE'S FIRST FRANKFORT DAYS.
- STUDY OF LAW IN LEIPSIC. — CHANGE TO STRASBURG.

OETHE'S life is divided into two periods, of unequal
length, — the Frankfort period, from 1749 to 1776 ;
and the Weimar period, from 1776 to 1832.

Almost all his greatest works were begun in the Frank-
fort period; ¢ Werther,” ¢ Gotz,” and “ Clavigo” were
then published.

The Weimar period must also be divided. A complete
episode is concluded in the first ten years, extending from
his twenty-sixth to his thirty-sixth year. When he went
to Weimar, he resigned the idea of devoting himself wholly
to poetry. -Having accepted a place of great responsi-
bility, he determined to be governed solely by the desire
to devote his whole ability to the service of the Prince
and the interests of his people. Only his leisure hours
were to be reserved for poetry. In this epoch ¢ Iphige-
nia ”’ was finished in its prose form ; and ¢ Tasso,” *“ Eg-
mont,” ¢ Wilhelm Meister,” and * Faust” (for all of
which he had brought materials with him from Frank-
fort) were carried forward.

Then follows the one striking year in Italy, which di-
vides the Weimar epoch. We may regard this brief
period, 8o rich in its experiences (from 1786 to 1787),
either as the conclusion of the first, or as the beginning
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of the second period. In it * Tasso,” ¢ Iphigenia,” and
¢ Egmont ” received a new and perfect form, while « Wil-
helm Meister” and ¢ Faust” progressed. Goethe re-
turns to Weimar, and the last and longest period of his
life begins. The struggle in his breast as to what he
shall demand of himself, and what others have a right to
demand of him, is over. Independent of outward co-
operation, a calm, steady development goes on within him
until he attains absolute intellectual clearness. Even
the companionship with Schiller, which for a number of
years affected him so deeply, makes no special break in
his life. In this long course of years follow, one upon
another, the completion of ¢ Wilhelm Meister,” ¢ Her-
mann und Dorothea,” ¢ Die Natiirliche Tochter,” ¢ Das
Buch iiber Winckelmann,” ¢ Die Wahlverwandtschaften,”
¢ Dichtung und Wahrheit,” ¢ Die italidnische Reise,”” ¢ Der
westostliche Divan,” and “ Faust.” At every stage we
meet “ Faust.”” Goethe began it as a student, and never
ceased to occupy himself with it. Its conclusion was left
in manuscript, and not printed until after his death.

In this historical sketch of Goethe, let us connect the
incidents of his life with his principal works as they
appear in the course of the three epochs, thus adopting
the simplest plan for our Lectures. My delineation will
be based not on any peculiar arrangement of my own,
but will follow the natural divisions of his life and the
progress of his works.

The material afforded us for the study of Goethe’s life
is very extensive; and of this, in order to give an idea
of the whole, my division will be somewhat arbitrary.
But it is of little moment what categories we accept if
only they are comprehensive. I divide the material into
two parts,— his own account, and the testimony of oth-
ers. What a field is opened to our investigation by the
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extraordinary breadth of his intercourse, which reached
to the time of hLis death, with several generations of con-
temporaries! During the fifty years Goethe was in full
possession of his powers scarcely a significant man lived
in Germany who was not almost forced, once in his life,
to describe the relation he bore to Goethe, formed either
by his personal intercourse with the poet or through his
works. These judgments, confessions, or whatever form
their writers gave them, have been often collected, and
whole series of such intellectual associations made the
subject of special investigation. But we have not yet
reached the end of even the preliminary work ; and in all
directions additional material is being collected.

Goethe’s personal evidence is of three kinds: first, his
works, as the most important gauge of his growing
power ; second, his diary and letters, as the most trust-
worthy records of each day and hour; third, his own
biographical attempts, showing how his life, as a com-
pleted work, stood in his own eyes. ‘

Our second division of the biographical material here
is of immense scope. Its extent iz not yet wholly known.
Goethe’s works lie in many editions before us; but we
can follow only certain of them through all the stages of
their development. Many letters, and the like, are still
wanting. Entire correspondences are missing, or in a
mutilated form; and only the smallest part of his diaries
is known. But what we possess is so much that it
requires some experience to find our way through the
labyrinth.

Unceasingly to render an account to himself and others
of his thoughts and actions was Goethe’s peculiarity. It
seems as if Nature had foreseen that every hour of his life
would be of importance, and had furnished Goethe with a
wholly extraordinary capacity to gratify our desire for
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knowledge in this respect. Goethe was the greatest re-
porting genius ; pen and paper were his natural tools. In
moments of intense enthusiesm, when alone with himself,
unless his thoughts become a poem, he knows no better
outlet for his emotions than to write down, as faithfully
as possible, all he feels. Now-a-days we have so com-
pletely lost the habit of committing our thoughts and
feelings to paper, that this peculiarity of a former gen-
eration calls for especial remark. In the very moment
of feeling, people in Goethe’s time sought to represent
their emotion in words, and thus to enhance their enjoy-
ment,— not consciously for others, but for themselves,
and not with the intention of producing a literary effect.
They fell upon pen and paper as if it were impossible to
feel without recording what was felt.

Of such pages we have a quantity from Goethe’s own
band. Many of his works are, as it were, composed of
them ; and all record inward experiences so transformed
by imagination that the individual is eliminated and re-
solved into the universal. Various persons in the same
story are often repetitions of their author; so that, in
many dialogues, it is only Goethe talking with himself.
Therefore his works, unless abused by indiscreet inter-
pretation, furnish most important material for the story
of his life.

I will now proceed to contemplate this life. As a
source of information with regard to the first Frankfort
period, Dr. Solomon Hirzel, in Leipsic, has published, ex-
cellently arranged, the whole series of Goethe’s own testi-
mony. Hirzel was in possession of the fullest collection
of Goethe’s printed and written works. His chronologi-
cal index of this Goethe library, which appeared in manu-
seript from time to time, had long been an indispensable
source of information. The ¢ Jungen Goethe” consists
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of letters and works, chronologically arranged, in three
volumes. The works are given in their original form.
To-day they are usually read in the form which, at a
later period, Goethe himself gave them. The curious,
faded manuscripts and printed pages, which in many
cases Hirzel’s eyes alone had rested on, were now made
accessible to everybody.

Still, the principal source for the clear understanding
of Goethe’s childhood and youth was, and remains, his
own narration. Under the title, ¢ Wahrheit und Dich-
tung,” it is in the possession of all the world. We are
8o accustomed to this title, ¢ Wahrheit und Dichtung,”
that the form ¢ Dichtung und Wahrheit,”” which was
lately proved to have been the original one, will only
slowly be accepted. Goethe’s secretary, Riemer, made
the inversion, and we next find it in G. von Loeper’s
latest and best edition of the work. Goethe composed
this autobiography on a basis of insufficient material.
He was almost sixty years old before he earnestly at-
tempted it. He had been accustomed carefully to collect
and place in order everything of importance which he
should remember ; but in spite of this he had to bewail
a great gap of his own making. In the year 1797,—
previous to & second intended trip to Italy, which was
prevented by the war,— he had burned all the letters he
had received up to that time. To us the loss does not
seem 80 great, because Goethe’s own letters have by de-
grees come to light, and are now at our service; but he
could avail himself of very few of these, as it was not
until later that he adopted the habit of retaining copies
of his letters. What he drew from sources at present
concealed will later become known to the public through
the publication of the Goethe Archives, to which at pres-
ent no one is allowed access. Goethe’s heirs, guided
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by motives not understood, hold the bequest of their
great ancestor under lock and key, thereby making it in
the highest degree difficult to prepare a thoroughly satis-
factory edition of his works. Since these important
papers are withheld, and all efforts to obtain them prove
fruitless, there remains only the hope that possibly the
authorities may buy Goethe’s house and its contents for
the benefit of the nation.

How much help these family papers afforded Goethe
for his work we know not. From his autobiography it
is evident that many of the occurrences he relates had
taken a mythical form in his memory. Still, we cannot
decide whether to assume a sort of organic confusion,
such as always arises when memory unaided is called to
judge past events, or whether to believe that Goethe,
intending to make of his biography a work of art, pur-
posely displaces dates and events; enough that such
variation is proved. It might therefore appear that
Goethe, conscious of this state of things, chose the title
of ¢ Dichtung und Wahrheit > because fiction filled the
first place in books. Nevertheless, this was not so. No-
where can it be proved that Goethe added anything to the
actual incidents of his life ; nowhere do we perceive any
violation of the true coloring. Whatever new fountains
of information are open to us confirm for the most part
Goethe’s narration. What mistakes or transformations
are brought to light are trifling by the side of the
striking truth with which events and characters are in
the main represented. We possess in Goethe’s autobiog-
raphy a narration which can be designated as -a most
truthful one throughout.

Certainly, the combination of the two words dich-
tung and wahrheit sounds like a challenge. This was
instantly perceived by Goethe’s friends and taken advan-
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tage of by his enemies, and finally led him (although he
usually took no heed of such things) to explain his
meaning. He has done this in several places, so that
to-day no doubt exists as to what he intended by the
title of ¢ Dichtung und Wahrheit.”” Goethe declared he
had chosen to relate only the circumstances of his life,
which, when looking back upon them, seemed to him the
steps in his development. Allowing all else to escape,
the part chosen by him received a simpler, nobler, more
artistic construction, though needing some connecting
links ; and so far it became a work of fiction. But at the
same time the truth was not sacrificed.

This handling increased not only the beauty but the
value of the book. It is more important for us to see
how Goethe’s childhood and youth, as related to his
whole life, mirror themselves in his soul, and where he
discovers the first steps in his future career, than to have
a great mass of authentic detail, which by no skill in
mere arrangement could ever become an organic whole.

Goethe, in thus representing his life in ¢ Dichtung und
Wahrheit,”” gives an account of the Frankfort period
only. It extends to his departure from Frankfort for
Weimar in the year 1775. It seemed to him that he
had done enough, perhaps all that was possible, in
showing how the child developed into the man. For the
representation of his later life he adopted the annalistic
form. He then preserved according to a definite method
complete records of each year. A comparison of the two
methods enables us to realize how much we are indebted
to the earlier one.

¢ Dichtung und Wahrheit ” has given the earlier years
of Goethe’s life their decidedly greater importance, and
has placed by the side of the grand, mature Goethe the
young Goethe, as a special creation in our literary his-
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tory. Without ¢ Dichtung und Wahrheit”  Hirzell’s
three volumes would be scarcely comprehensible. Per-
haps it would have been better had Hirzell made a
fourth of ¢ Dichtung und Wahrheit.”” The letters alone
do not explain why these early works are presented again
in the antique dress which Goethe himself later changed
for the form in which he wished them fo be read.

Goethe’s Weimar life pales by the side of the clear
sunbeam which streams from ¢ Dichtung und Wahr-
heit.”” Even “Die italiinische Reise,” in which Goethe
gives an account of what were for him, perhaps, the most
important years of his life, is not to be compared with it.
So far as I am acquainted with literature, there is only
one work which can be said to rival ¢ Dichtung und
Wabhrheit,” —perhaps the very one whose method Goethe
followed, — ¢ The Confessions’ of Jean Jacques Rous-
seau, in which he, too, narrates only the first half of his
life, and in which we find the same wonderful blending of
the individual with the universal which poets alone have
the power to achieve.

It is well known that Goethe was born in Frankfort-
on-the-Main, on the 28th of August, 1749. His father’s
house still stands in the Hirschgraben. It is inwardly
and outwardly somewhat changed, but the company which
bought it have restored, so far as possible, its early ap-
pearance, and have filled it with a variety of relics con-
cerning former changes: the account of the rebuilding
ordered by Goethe’s father, with the odd pedantry so
characteristic of him, is one of the best known episodes
in ¢ Dichtung und Wahrheit.”” Goethe’s mother sold
the house ; and we cannot now say with certainty which
was Goethe’s room. That it was a Mansard room we
know from his autobiography, and from letters dated
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there. He describes the view from the window, reach-
ing over houses and gardens far as the horizon, and
the ever-flowing fountain below in the court. We be-
lieve that we breathe the air which he breathed, and
watch the same floating clouds which his eyes followed.
Through his whole life Goethe loved to describe the spot
where he was,— to analyze, as it were, the atmosphere
which surrounded him. In his works the locality is
described with such exactness, and so kept in view,
that maps might be drawn of thie paths through which
his imaginary beings wandered. The roar of the sea
across whose waves Iphigenia’s eyes sought her home no
one since Homer has brought so distinctly to our ears.
The park in which the drama of the ¢ Wahlverwandt-
schaften ” was played is as familiar as if we had trodden
every avenue in it. The house in Frankfort stands so
vividly before us that we could find our way about it in
the dark. In thus building up from the firm earth the
story of his childhood, Goethe gives his narration that
high degree of credibility which makes it so attractive.

With the same accuracy does he describe his native city.
‘What would the old Frankfort be to-day without this
most distinguished of all chroniclers? What ¢ Dichtung
und Wahrheit” left untouched Goethe’s letters added.
At all hours of the day and in all seasons of the year he
.leads us through the streets of the venerable city. On
New Year’s Eve we listen with him at the open window ;
and every sound which breaks upon our ear in the stillness
of night thrills us. From the Main bridge we watch the
dark waves as they stream toward him in the weird
moonlight. At break of day we hear with him the
awakening of the city traffic. Goethe is inexhaustible in
terms and forms of expression by which he arrests and
communicates the fleeting sentiment or presentiment of
the moment.
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Nevertheless, we now look at these Frankfort things,
which Goethe so graphically described, from a greater
distance, and more as if in a bird’s perspective. We ask
about the position which the old and ‘free Reichsstadt
occupied in Germany in the middle of the last century.
Goethe describes times already too long past for us.
Men’s minds have no longer any knowledge of the state
of things which, when Goethe wrote, were still fresh
enough in the memory of all

Cities are passing historical phenomena. They arise
and fade away. To-day, when all boundary lines grow
faint, — when in Germany, thanks to railroads, every
city seems almost like the suburb of some other city,—
we can scarcely conceive the time when, surrounded by
immovable walls, a number of independent republics,
sole centres of education, covered the German soil. In
the thirteenth century these states within the state —
the German Free Cities —formed a political alliance.
They were fortified ; each had its own peculiar constitu-
tion; and all resolved to close their gates, even against
the Emperor himself, if he should attempt to interfere
with their freedom.

Republics have always been based upon the sovereignty
of a few powerful families, and this was true of the Ger-
man Free Cities. Their heroic time was from the
thirteenth to the fifteenth century. Their power was
destroyed in the age of the Reformation, when it became
apparent that great ideas can only gain ground when
every individual, even the most insignificant, may be
appealed to. Events did not go so far at that time as to
give the power to the masses; but the supremacy was
placed in the hands of those whom the masses outside
the cities willingly obeyed,—the princes of the land.
Moreover, the old and powerful families in the cities were
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dying out, as is always the case when a certain number of
generations continue without any influx of fresh blood.
This influx failed. The great mass of the people no
longer pressed inside the cities to reinvigorate their
blood, too fast becoming exhausted, and it appeared more
lucrative to serve princes than to obey citizens.

So matters stood in the age of the Reformation. The
transition went on slowly and imperceptibly, for the
power of the princes grew but gradually ; and the strength
of the cities was by no means broken when the Thirty
Years’ War — a frightful malady, brought upon us from
without, and artificially nourished — blighted all the
young shoots of our development.

The significance of this war in the history of human
culture was never so clearly presented to my mind as
when, in the retired Boboli Gardens in Florence, I read
an inscription on a monument erected in the sixteenth
century. It was dedicated to ¢ The Public Felicity”
which ¢ permitted all the arts of peace to flourish in
Italy, while abroad devastating war had trampled down
all the growths of peace to their very roots.” The Thirty
Years’” War left among us both physical and spiritual
stagnation, and when peace smiled again on the Germen
waste men found that they had become older,— but
nothing more. Principalities and cities still existed, but
the first were as much exhausted as the latter. Slowly
and gradually the power of the land-princes rose, and
that of the cities fell ; but, beyond that, everything stood
still in Germany. It seemed impossible that anything
could hasten the national development.

So we see Goethe born among conditions which a draft
of air, such as to-day blows around every corner, would
have destroyed, root and branch. And yet they con-
tinued as undisturbed as if their pasteboard foundations
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had actually been hewn out of solid rock. It is this mere
fiction of an individual political existence which Goethe
represents so vividly in his description of Frankfort, his
native city.

The Imperial Cities were, in 1750, still enthroned, free,
proud, and unmolested, with walls, towers, and gates.
Their ¢ biirgers ”’ still moved majestically, with the pomp
of traditional government-machinery clothed with the glim-
mer of time-honored magnificence. A huge amount of
mutual homage in all imaginable forms was daily required
and rendered. It was high treason to question any of
these forms! But it would have been impossible, even in a
dream, to fancy these pompous old citizens really in arms
prepared to defend their walls, or to come out in battle
array, as the Niirnbergers did under Pyrkheimer, to re-
inforce the imperial troops. Hard-baked in their own fat
like some curious old cake, covered with sugar and dotted
with raisins, these gentry believed themselves sufficiently
protected if they could find their way amid the intricate
maze of rights and privileges on which their existence
was based, — the magistrates without initiative, the citi-
zens without a suspicion that anything could possibly be
changed! The idea of a political union in Germany, a
rising of the whole nation, was inconceivable, — no repre-
sentation of interests, no rights of debate, no parties in
the sense of to-day, not even desires in common! Every
city for itself, every house for itself, and each citizen for
himself. )

This must be considered in order to appreciate the in-'
estimable value of the single independent element among
us in those times; namely, literature. There were no
political institutions in Germany, where the free, ener-
getic character of a man could be developed ; but there
was among us the Republic of Letters !




30 LIFE AND TIMES OF GOETHE.

Scholars and poets alone had opportunities of touching
the mass of the people. To them alone was it permitted
to manifest their enthusiasm publicly and to develop
themselves, surrounded by an expectant, sympathetic cir-
cle, which at that time — not so indistinet and formless
as now, but better disciplined and with purer personal
relations — assisted and sustained the men who had once
gained its confidence, and who at the same time depended
upon its support.

Goethe’s narrative of his childhood and youth contains
the following: A boy is described, who grows up on the
most luxurious 80il of this Free-City life. His father —a
rich, pedantic, punctilious man — educates and trains his
son for the agreeable continuance of a life like his own.
Frem the moment the boy steps out of his childhood
coarse and fine threads are laid around him on all sides,
from which the net is spun out of which escape seems
year by year less possible. But in the boy the desire for
freedom becomes ever stronger, as he realizes that the
more desperately he exerts himself to escape the more
tightly his chains are fastened about him; until at the
last moment, when, as we see, it seems impossible for him
to gain freedom, he wrenches himself away, and, leaving
his native city forever, seeks and finds a soil wholly suited
to the development of his nature. To show that this was
the purport of his youth seemed to Goethe of the utmost
importance. His later experiences have nothing in com-
mon with this first grand climax in his life. This is the
reason why ¢ Dichtung und Wahrheit ” breaks off at the
point where Goethe’s Frankfort history ends.

Goethe’s father was an Imperial Councillor. He had
procured this dignity for himself, that he might by a
sounding title compensate for his lack of old patrician
blood. His family did not belong to the aristocrats. In
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Krieg’s published account of Frankfort life in Goethe’s
youth new light has lately been thrown on these matters,
Goethe’s mother’s relations were judges and mayors, but
his father never held any public office: to the son should
be given what to the father had been denied. All the
other children had died early. Wolfgang and his sister
Cornelia alone remained to be submitted to the father’s
experiments in education, and the father lived henceforth
for this single purpose. They grew up under a guardian-
ship such as is rarely the lot of the children of this gen-
eration. Young Goethe was educated with an intensity
which would frighten our children, and that not with se-
verity, but through his father’s unintermitting watchful-
ness. No city authorities at that time presumed to decide
how children should be treated regarding most important
details, as is the case at present, when by a decree of the
State a certain quantity of fresh air is pumped into every
child’s room. Goethe describes amid what curiously con-
flicting influences his mind was early developed. In the
warm lap of his family he felt no rough breath of actual
life ; no blasts like those among which Schiller worked
his way to eminence; no trace of the indigence of Les-
sing, or the wretched poverty of Winckelmann, who, in
all weathers, were exposed under an open sky, and only
here and there gladdened by a mild sunbeam. In Goethe’s
case the gifts of this world were in excess; but united
with this abundance was an entire deprivation of personal
freedom, against which no resistance seemed possible, be-
cause it enveloped him like a fine ether. Goethe was
better prepared for intercourse with women than men,
owing to the fact that he had been educated for the most
part with his sister. In the midst of the all-powerful city
gossip, which at that time supplied the place of news-
papers and public life, he soon learned to move as a skilled
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diplomat between the families with whom relationship
brought him in contact. He knows how to win his way
to the confidence of the many originals who had spun
themselves into all sorts of odd webs in out-of-the-way
places, where they allowed no strange hands to meddle
with them. He ransacks the corners of the city and
understands more and more of its organism, of which he
considers himself a part. What more natural than that
out of this knowledge should arise the conviction that
sooner or later it would be his fate to be an active par-
ticipator in all these whimsical doings? What other
plans could Providence have for him? Where but in
Frankfort could a future be prepared for him? Germany
had then no central point attracting young talent with
mysterious and irresistible force. We possessed no Paris,
which received Corneille, Racine, and Moliére (indiffer-
ent whence they came), when their hour struck ; no Lon-
don, to which Shakspeare fled from Stratford; no Berlin,
now drawing to itself all rising talent. What city could
have enticed from Frankfort the son of a rich biirger?
Vienna was far away,— a Catholic, half Italian, half
Spanish residence. Berlin was poor, and seemed at that
time as far removed from the rich centre of Germany as
St. Petersburg is to-day.

And so we see Goethe depart at sixteen years of age to
study law at Leipsic, with his plan of life already mapped
out. He will take his degree, return home, enter on his
practice as a lawyer, marry a rich patrician’s daughter,
take possession of his father’s house, receive by degrees
the city honors, and possibly once before he dies fill the
position of mayor.

We read in ¢ Dichtung und Wahrheit,” and find it con-
firmed in the meagrely-preserved correspondence of these
years, that he did little more as a Leipsic student than
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to continue the narrow life begun in Frankfort. - Cer-
tainly the Elbe and the Pleisse flowed through a land dif-
ferent from the picturesque country watered by the Main
and the Rhine. Everything was new in Leipsic, and yet
wholly the same. Here, also, stagnation reigned, walled
in and protected by a reverence for old customs. It is
true that the general intellectual commotion, which, ris-
ing in France, thrilled all Europe, vibrated almost imper-
ceptibly in Leipsic. Lessing and Herder were already at
work, and had made a sensation in Germany. But Gel-
lert and Gottsched still remained the leading men in
Leipsic, the two oracles from whom the student of litera-
ture took his cue. Gottsched, the pedantic empty-headed
representative of the old French culture, so deliciously
sketched by Goethe in his impertinent Grandezza; Gel-
lert, old and inflexible, of somewhat finer mental fibre, —
both kept pace with the progress of things, but even while
imitating did not understand. Gellert wrought his old-
fashioned plots into the new form of sentimental comedy,
and composed a panegyric on it. He even made of his
own novel, ¢ Die schwedische Grifin,” a perfect extrav-
aganza, which rivals the latest sensation novels. And
yet he is in every respect antiquated. I had for Gellert
a special personal reverence: he was the favorite writer
of my dearly-loved mother, who repeatedly and fervently
commended his songs to me. From his works, which I
had early received as a gift, I made excerpts for the
“Worter Buch,” and thereby obtained a more exact
knowledge of them than I should otherwise have had.
But I cannot help finding in Gellert’s character a mixture
of benevolence and humanity with servility and dryness,
and an absence of breadth and freedom of thought which
is insufferable. Goethe revered Gellert, but never ap-

proached him. He was vexed that Gellert ignored the
3
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new writers, whom the young generation respected, and,
in his lectures on literature, passed them over as if they
did not exist. Goethe was indebted to him for calling
his attention to his handwriting,. the improvement of
which Gellert demanded of all his scholars, intimating
that it had its moral value.

Goethe was accessible to such admonitions. In spité
of all his enjoyments, a conscientious regulation of his
inner life was ever conspicuous in his thoughts, and
showed itself in his earliest years in the tendency toward
Freemasonry and asceticism. His first letter, in the year
1764, contains a request to be admitted to one of the
fraternities which at that time rose among us, and whose
aim was ¢ Virtue.”” This word, which to-day (although it
has lost nothing of its real nobility) has become less used
on account of a certain vagueness bordering on inanity,
was at that time full of pregnant meaning, indicating, in
an earnest, aspiring, active sense, the highest spiritual
good within the reach of man.

We see Goethe in Leipsic continuing to interest him-
self in all the little city excitements. There prevailed
here, heightened by reflection from the court of Dresden,
but at the same time as a genuine native specialty,
Leipsic ¢ gallantry.” The students could not go about
rough-shod, like the bullies in Jena and Halle. Goethe
adapted himself easily to this more refined life, seeking to
visit only the families with whom his intercourse could
be as free as it was delightful. He has his acquaintances
among women and his love affairs ; renders his homage
to the ruling taste in poetical effusions ; and finally re-
turns home little changed from what he was when he
left.

Shakspeare’s dramas had already been much admired
by Goethe ; but they had not, as yet, influenced his writ-
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ings. He speaks of Wieland and Shakspeare as his in-
structors in poetry ; but, in truth, in his poetry written
at that time he proves himself to be a genuine scholar of
Gottsched and Gellert. He begins a translation of Cor-
neille’s ¢ Menteur.” He writes ¢ Die Mitachuldigen ” —
whose earlier, if not the earliest, printed form Herzel first
made known —in Alexandrines. If Goethe were not the
author of this work, it would to-day be difficult for any one
to read it through. Curiously enough, he had always a cer-
tain tenderness for it, and enjoyed reading it aloud.

The beginning of his lyrical productions, on the other
bhand, was a series of little songs, adapted to musical
compositions, which then appeared in print, but it would
be no marvel if we should find a French original for
each of them. In their time they were little noticed,
and accepted only with a half-patronizing air by Goethe’s
best friends. Such of them as were afterward reprinted
underwent great alterations. In these little songs, which
contain mere gallantries, Goethe reveals for the first
time his enchanting talent for expressing a feeling by a
few simple words or combinations, and, while exhausting
it, showing it to be inexhaustible. In Goethe’s letters,
written at this time, the dependence on French taste for
forms of expression is very striking. Some are outright
French compositions, interspersed with verses of his own
in French; and all betraying, in the arrangement as well
as in the ideas, the playful French style which was so des-
potic at that time. Even Voltaire and Frederick, when
dealing with the most serious things, could not overcome
this manner. Goethe never wrote anything worthy of
note in this style. In this correspondence, the radiant
Leipsic maidens, whom Goethe describes so charmingly
in “Dichtung und Wahrheit,”” assume a character of
mediocrity, insipidity, and littleness, which afterward
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Goethe himself was obliged to see. After seven years,
when he returned to Leipsic, he looked with eyes long
since disenchanted on the whole manner of life there.

Otto Jahn and Freiher von Wiedermann have given
us the history of Goethe’s life in Leipsic. Jahn, for the
first time, made Hirzel’s collection useful, and justified a -
very proper local patriotism. The book, adorned with
pleasing lithographs, excited at its appearance the live-
liest interest, and stimulated an admiration for Goethe
as an author in the period previous to the Weimar days,
which later, when degenerated, becomes a kind of cul-
tus,—an enthusiasm comparable to the apotheosis of
the early days of Raphael in Perugia and Florence. But
let us remember that if there had been no Weimar and
Rome for Goethe and Raphael, very little would now be
said of their youthful works or of the men themselves,
He who is too eager to prophesy the grand meaning of
the later masterly productions of a genius from his early
attempts takes a portion of the glory from the mature
powers of the man, which alone are able to create such
perfection, Goethe’s early works can only be rightly
estimated in connection with all he accomplished ; and
they fall into the shade by the side of the productions
of his later years.

Goethe made no acquaintances in Leipsic who had
decided influence on his life. He spent three years there,
felt himself quite at home, and intended to return thither
after passing for the first time his autumn vacation in
Frankfort. This was in 1768, He was hurried home,
a8 it seems, because his irregular life had brought on a
hemorrhage, the effects of which he could not recover
from in Leipsic. Ill, and in a sad frame of mind, he
reached his father once more. He had not studied even
law earnestly, and must rest for months before he would
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be well enough to resume his studies, as was now found
advisable in Strasburg. A journey to Paris and into
Italy, where his father had been, was proposed at the
end of his education.

On the 19th of October, 1765, Goethe matriculated in
Leipsic; on the 28th of August, 1768, he leaves for
home ; and on the 2d of April, 1770, he goes to Stras-,
burg. He was already over twenty years of age.

Now begins the time when every word which drops
from Goethe’s pen is memorable, as of historical impor-
tance. Now, for the first time in his life, he meets a
superior nature, a man whom he felt to be greater than
himself,

We must now speak directly of the man who, of all his
contemporaries, had the most enduring influence upon
Goethe. Goethe and Herder met in Strasburg.
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LECTURE IIL

LIFE IN STRASBURG. — HERDER, — NEW IDEAS OF THE NINE-
TEENTH CENTURY,

GOETHE’S Strasburg experiences, as well as those in

Leipsic, have been enlarged upon by writers with a
sort of local patriotism. He himself describes this short
period with loving minuteness.

Again he enters heart and soul into the fulness of
life. The inn, “ Zum Geist,” at which Goethe alighted,
no longer exists. But we follow him to-day on his first
walk from there to the Cathedral, passing the very same
old houses which he passed. Many thousands since then
have read from the platform of the tower Goethe’s name
chiselled high in the stone, and thought of him as they
gazed around on the glorious extent of country, and then
looked down upon the houses of the crooked city which
at that time was so perfectly German that he scarcely
felt himself outside his native land.

It was so essential for Goethe to see men, and to hear
the world in a certain confusion whirling about him,
that he was quickly drawn into a varied intercourse.
“ My life,” as he expresses it in one of his letters, ¢ is
like a drive in a sleigh, speeding along with tinkling of
bells, but with as little to satisfy the heart as there is
much to fill eye and ear.” Five years later, when he
came to Weimar, he made use of the same figure ; and at
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no time, in the course of his long life, did Goethe fail to
" “have his sleigh-ride. He was always moving forward
with sound of cymbals and waving of banners, with a
retinue constantly about him whom he ruled, and by
whom he in turn allowed himself to be ruled: In this
respect Goethe was educated like the child of a prince,
about whom, from his first entrance into the world,
crowds of men are busy, and by whom he is surrounded
to the very end of his life.

This Strasburg life, considered in the light of a sleigh-
ride, Goethe has 8o beautifully and faithfully depicted
that his representation of the town, like that of Frank-
fort and Leipsic, has the value of a chronicle. To-day we
observe with some misgivings how the educated classes,
from having become almost French, begin to return to
German ways ; at that time, however, the transition from
genuine German to French life was just beginning, and
it was hastened on by the first Revolution. In the old
French kingdom these Rhine provinces were quite distinct
from the others. It would never have occurred to any
one at that time to claim Alsace as French soil: the
Alsace soldiers were called ¢les troupes allemandes de
sa Majesté,”” and the Alsace people “les sujets allemands
du Roi de France.” Goethe had wholly the feeling that
he was continuing his studies at a German University,
and even somewhat later no soul in Frankfort would
have hesitated to recognize the claims of a ¢ Strasburg
Doctor.”

Goethe does justice to the French as well as to the
German element. He describes most charmingly the
family of his French dancing-master, and not less pleas-

ingly the costume of the German biirger maidens,—.

the neat, closely-fitting bodice, and the needle in the hair.
He paints the festal procession of Marie Antoinette, the
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blooming young wife of the Dauphin. He transports us
into the very midst of the curious university life, the last
remnants of which have been again incorporated with
the newly founded university. There is no corner of the
city which he does not creep into and describe; and he
makes us as familiar with the state of things at that
time as if we had ourselves been present and breathed
the air of Strasburg in 1770.

He describes the dinner-company of which he was a
member. Two old maiden ladies, by the name of Lauth,
cooked for a number of people of various ranks and ages.
At the head of the table sat Dr. Salzmann, a sort of Gel-
lert in Strasburg; an excellent, irreproachable old gentle-
man, born in 1722, well-known in the city, and by reason
of his good citizenship & man who had won universal
confidence, and, although without any special literary
merit, not to be banished from literary history. His cor-
respondence with Goethe, preserved in the Strasburg
library, was destroyed in the last bombardment of the
city. If Salzinann was the most respectable of the com-
pany, Lenz was the most brilliant. He, however, joined
the circle later and as tutor to two young noble Liefland-
ers. Lenz is, of all the friends of Goethe, the one whom
he most freely recognized as a poet and his equal, and
who afterward was his greatest source of trouble. But
the most upright and honorable of them all was Lerse,
whom Goethe immortalized in ¢ Gotz,”” although in the
first form of the work the tall blue-eyed theologian is
converted into a little black-eyed groom. It is possible
that Lerse himself demanded better treatment, for, though
the black eyes remain, the ¢ little’’ man is changed into
a ¢ stately ”’ one in the rewriting of the drama.

Lerse did not live to be old, but died a teacher in the
military school at Colmar, in 1800. At the same table




WAGNER AND JUNG STILLING. 41

sat Leopold Wagner, the first person who in Goethe’s opin-
ion was guilty of a literary theft from him, using in his
play, *“Die Kindermorderin,” the idea of ¢ Faust,” —a
drama, whose passionate, glaringly-portrayed scenes bear
so little resemblance to ¢ Faust »’ that, without Goethe’s
express declaration of plagiarism, we should scarcely
have suspected it. It has been believed that Goethe
wished to revenge hinlself on Wagner by giving to Faust’s
Famulus, who is the type of the narrow, pedantic book-
worm, the name of Wagner; and in all the old puppet-
shows we find that Faust’s associate is called Wagner.
Nor was this the only time that Leopold Wagner came
into literary collision with Goethe. He is the only per-
son who, later in life, forced Goethe to give a public
explanation concerning some literary matters.

The most prominent man at the table was Jung, better
known by his nom de plume of “Jung Stilling.”” His
autobiography will always be one of the books no one
can repent having read. Jung Stilling, born in 1740,
raised himself from a peasant boy to a journeyman tailor,
a school-master, and lastly to the position of professor
and renowned oculist. Jung lived wholly in his idea.
He was one of the leading Pietists of the last century, a
widely disseminated religious sect, whose members be-
lieved themselves to stand in direct intercourse with the
ruling powers of Nature.

Goethe had from his childhood a similar tendency, and
was only radically cured of it by his experiences with
Lavater. But it was only the person from whom he
then turned aside, not the thing itself. Frdulein von
Klettenberg, who had so great-an influence on his early
development and whose memory he held dear all his life,
was the purest and noblest representative of this form of
Christianity, which, by the effect of the French Revolu-
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tion, was so wholly uprooted among us that the remnant
which still exists gives no idea of its earlier significance.
The ¢ communications” of the Spiritualists of England
and America to-day may be compared with it, bearing in
mind the fact that, instead of the prosaic coarseness with
which these matters are now handled, they were then
treated with the delicacy which was a characteristic of
European life before the French ReYolution.

Jung Stilling’s biography contains one of the earliest
remarks of a contemporary about young Goethe. He
describes the first meeting with him at 13 Krammergasse,
where the gentlewomen Lauth resided. He had gone
there with a friend, and, being the first that day at ta-
ble, watched the company assemble for dinner. ¢ One,
especially, with large clear eyes, splendid brow, fine figure,
came into the room, full of animation.” He impressed
them instantly. ¢ He must be an extraordinary man,”
remarked Jung's companion softly to him. Jung as-
sented, but feared ¢ they might be somewhat annoyed
by him,—he seemed such a wild, rolicking fellow;” to
which the other added, ¢ Here it is best to withhold one’s
opinion for a fortnight.” No notice, however, was taken
of Jung and his friend, except that Goethe ¢ sometimes#
rolled his eyes toward them.” But soon an opportu-
nity occurred for him to do more. An apothecary from
Vienna, who was of the dinner-company, gave this op-
portunity. Jung wore an old round wig, which, for
economy, he insisted on retaining to its last hair; and
the Vienna man, with a glance at this bit of antiquity,
put the question: ¢ Whether they thought Adam had
worn a round wig in Paradise ?’’ Goethe now interfered
in a way which made Jung his friend for life. Goethe
edited Jung’s autobiography.

Dr. Salzmann was the founder of the German Associa-
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tion, to which Goethe was admitted. Goethe had gone
to Strasburg with the idea of becoming a thorough
French scholar, and of going on to Paris later to receive
the final polish. He describes how these plans were
counteracted. It came over him and his companions
like an unexpected discovery, that French literature was
insipid. The young people felt that it was old and ex-
hausted, though they were not prejudiced against it by
any of the political ideas of to-day. They did not them-
selves know under what influence they stood. Rousseau’s
renowned ¢ Contrat Social,” which at that time agitated
the world, was but indifferent reading to them, and gave
them no new ideas. On the other hand, Shakspeare was
revered. In power and originality he appeared to surpass
everything else in the whole sphere of literature.

Such was the beginning of Goethe’s life at Strasburg.
From all sides the advantages poured in upon him which
ordinary life brings with it to those who have wealth
and introductions to the most desirable people, and are
also richly endowed by Nature. But how much must
be added to such abundance by special accident, if all
these favored conditions are really to be made service.
able, is proved also in his case. The man had yet to
come who was to teach Goethe to recognize the world as
a living whole; who would show him the way whither
this whole is moving, and how the individual must exert
himself in order to take part in the great work whose
result we call the progress of humanity. To render
Goethe this service was the mission of Herder, who
appeared in Strasburg in the autumn of 1771

We are accustomed now-a-days to consider Herder
only as among those grouped around the pedestal on
which Goethe stands in solitary grandeur; but when
Herder and Goethe first met in Strasburg, it soon became
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Goethe’s highest wish merely to revolve around Herder
as his planet. What was wanting in Herder’s career has
already been mentioned: the latter half of his life did
not yield him the joyous, prolific harvest which the great
result of his early days promised. And yet in his youth
he had been marvellously fitted out for this early career.
Those privations were his lot which to conquer is an
indispensable part of the education of energetic natures,
— loneliness and solitude, which develop all the powers
of resistance in man, and without which it is almost im-
possible to attain reliance on oneself, or that stoical
bravery, that indifference to the caprices of outward life,
which passionate natures need in order to pursue stead-
fastly their own way. As the best of all the gifts of fate,
a fliend was early given to Herder; and this friend’s
doctrines offered worthy problems to test his ability, at a
time when his thoughts would not otherwise have been
called to them.

Herder was born in Mohrungen, in 1744, into a family
not absolutely poor, but in straitened circumstances.
At twenty years of age, when Goethe still sat aimless
and unprepared for the duties of life in his father’s
house, Herder, having long passed his student years, had
received the position of preacher at Riga on the ground of
his “Fragments on German Literature,” which had made
him famous. During his years of study, 1762 to 1764,
he had become acquainted in Konigsberg with the man
who first directed his thoughts to the highest aims, —
Hamann. It is difficult to speak of Hamann. He
stands too much outside of the great lines on which
the men of the past are drawn up that we may review
them. Hamann must be studied ; the casual observer
finds in him little of general interest or significance. He
has been called the ¢ Magus of the North.” Goethe said
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that his writings would be read hereafter like Sibylline
books. Hamann sought to embody his thoughts, as it
were, in philosophic and magic formulas. A magic for-
mula is one which produces a sudden effect with words
seemingly incomprehensible, or even inconsistent. Ha-
mann has written pages which instantly arrest attention,
fill us with expectation, and hold us captive, but whose
meaning only dawns upon us gradually and after re-
peated readings. Their deep contents disclose them-
selves as if a real illumination irradiated them. He
who finally understands Hamann ranks him among the
heroes of literature, and we constantly meet with emi-
nent scholars who devote their entire faculties to the
study of his writings. The story of his outer life is
scarcely credible. For the sake of his daily bread he
held a subordinate office, lived in continual embarrass-
ment, and showed in all his dealings a mixture of obsti-
nacy and docility which is rarely to be seen. He goes to
the bottom of everything.

To a young and fiery mind like Herder’s nothing could
be more beneficial than intimate communion with such a
spirit during the years when he was forming his opinions.
The great critic in Germany at this time was Lessing.
Herder’s criticisms struck a new tone. Lessing knew
only one system of tactics, which was with fixed bayonet
to run his rival through the body. He made no prisoners.
When the work was over, there was nothing left of his
antagonist. Herder, on the contrary, never attacks; he
seeks from all sides to influence his antagonist and to
induce him to retreat. He is inexhaustible in resources.
He appears at great disadvantage to-day in comparison
with Lessing, whose sharp, concise use of words, pressing
directly to their aim, loses nothing of its original perspi-
cuity ; while Herder’s florid style, his involved periods,
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and his odd attempts to create a language of his own, in
which new and curious words and combinations of words
occur, make his style sound antiquated and foreign.
Herder was a poet and a theologian : he would convince
and rule, but hurt no one. In the depths of his soul lay
a quiet mirror, in which the history of humanity was
pictured as a work of art. The beauty and the power of
his language shows itself most purely when, in hours of
rapturous contemplation, he forces into his service the
truest and most pertinent words ; but it becomes dim and
confused when he engages in controversy, which, alas !
in his later days he was too often tempted to do.

Herder had, in 1769, published a new work, which
added to his renown, called ¢ Die kritischen Walder,” —
new fragments of a grand creed, which comprehended
the whole world. In a somewhat romantic manner he
was then driven to Strasburg. He had given up his
position of pastor, and gone by ship from Riga to France.
Torn from his former sphere, on a voyage of discovery
seeking a new existence, his thoughts given to the con-
templation of the infinite, all-surrounding sea, he wrote
down all that moved him, trying to make clear the whole
horizon of his knowledge, experiences, and expectations.
These pages were published long after his death. They
give the best idea of his grand theory of life. They dis-
close an acute and comprehensive mind which includes all
phenomena in its system, and a power in the use of lan-
guage which fills us with astonishment when we think
how little our mother-tongue was at that time fitted to
express such speculation. We must bear this in mind in
order to understand the mass of French words which fill
the writings of Lessing, as well as of Herder ; and which
are also to be found in great numbers in the writings of
Schiller and Goethe.
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From Paris Herder went to Eutin, where he was court
preacher. He left there to travel with a young Holstein
prince. Herder had an eye disease, necessitating a te-
dious and painful operation, and chaining him to Stras-
burg, —“ a most wretched, chaotic, disagreeable place,”
as he wrote Merck. Under these circumstances, needing
help and accustomed to command, Goethe’s willingness
to serve came very opportunely. They became acquainted
by accident, and an intimacy sprang up. The enthu-
siasm at first was all on Goethe’s side: he perceived
clearly what was to be won, and would not allow Herder
to escape him. When Goethe had become older by the
few years necessary to cancel the dl’sparity which at
their time of life made the difference between the men
so striking, there grew up the real attachment which
we might say death alone could have severed, if the out-
ward intercourse of the two men had not (apparently
through Herder’s fault) in later years come to an end.
Inwardly they were never estranged.

‘We shall see that Herder at this time gave to Goethe
what no other person in Germany could have given him.
It is necessary here again to begin with some general
observations.

In speaking of the results of the Thirty Years’ War,
we have hitherto considered only its effect upon Ger-
many ; but the mental stagnation which prevailed among
us had, so far as it concerned political life, extended
almost all over Europe. The independence of ¢ Biirger-
ship”’ was destroyed, and the citizens subordinated them-
selves to the nobles, whose sole ailn was to maintain the
existing order of things. The ruling lords reigned with
absolute authority ; and it seemed as if the further devel-
opment of European history was to consist of incessant
struggles to uphold the majesty of the families possessed
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of power. All public institutions served, directly or in-
directly, this single aim. Catholic and Protestant clergy
alike sustained, with entire willingness, such views.
With all European nobles and officials one question only
came to be of importance ; namely, whether they were in
favor or disfavor at court. To win the former, and to
avoid the latter, was the secret of all superior education.
An overthrow of such conditions was nowhere attempted ;
and one may say that in the year 1700 the European
world had so conformed to this state of things that it
appeared as immutable as the elements, or as man him-
self. No one could believe that while Europeans lived
together they could possibly maintain other social rela-
tions than such as had existed. It seemed to have been
always 80, and that it must ever remain so.

There is an anecdote of a picture of the Flood,in which
one of the men swimming for his life is represented bear-
ing in his hand a roll of parchment, while a card hangs
from his mouth, on which is written, ¢ Sauvez les papiers
de la famille Montmorency.” Of course, the Montmo-
rencys were not so far lost as to assert that they actually
existed before the Flood; but the hypothesis was that
powerful families were of almost any age,—like the great
Roman families who derived their origin from the gods
themselves. They believed in an eternal continuance as
much as Horace did, who, when wishing to express the
idea of infinitude, wrote, ‘80 long as the Tarpeian maiden
shall mount the Capitol.” Hence the universal uncon-
cern when, in the face of these conditions, the feeling
arose that all was not right. Hence, also, sprang up
among those looking farther, and seeing the absolute im-
possibility of continuing these relations, the conviction
that men could not by degrees work out of them and
pass over to something relatively better; but that a total
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overthrow must ensue, from the ruins of which, perhaps
(as something wholly new), simple natural conditions
might be evolved.

These two moods — the one a feeling of absolute se-
curity in the enjoyment of the present, the other awaiting
a chaos to result in an entirely new creation — charac-
terized the first half of the last century. Men lived
merrily on, and regarded the course of things with frivo-
lous irony. This is the meaning of the phrase, ¢ aprés
nous le déluge.”” Louis XV.— the sublimest representa-
tive of this monstrous frivolity, which hurried the people
recklessly on — candidly admits the impending end of all
things, but commits it to future generations to atone for
the sins of their forefathers. But that he himself, or
his immediate family, could be concerned in it never oc-
curred to him. He believed in a deluge in the vague
future; at all events he calculated on a postponement
of the Day of Judgment for at least one or two hundred
years. For this reason, and without much anxiety, men
left it to the philanthropists (who were beginning to be
busy with the subject) to construct new kingdoms in
which freedom might find a home, and where philosophers
should reign supreme. Attempts of this kind became more
significant as the signs increased that not the distant
future, but a living generation was to pass through the
experience of universal bankruptcy. The history of Rob-
jnson Crusoe, who like Adam was forced to begin life
anew and alone upon a desolate island, was the embodi-
ment, in the form of an innocent romance, of the thought
that each one like Robinson might suffer shipwreck, and
with somewhat pitiful household implements be driven to
fabricate a new life. Ideas of this kind began to be pop-
ular. And now it happened that just in the middle of

the century a sudden maturity of the public mind an-
4
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nounced itself, and that one morning the hitherto indif-
ferent and frivolous masses were overpowered by the
thought, and passionately grappled with the question, of
the possible improvement of the world.

The three men who brought about this revolution in
France, or rather in Paris, which at that time in quite a
different sense from to-day was called “the brain of
mankind,” were Voltaire, Rousseau, and Diderot.

Voltaire had ploughed up the soil of France, and made
it ready for the new seed, which Rousseau began imme-
diately after to sow. Diderot, scarcely to be compared
with the two former, must notwithstanding be named,
because he'was the most able of all the writers of the sec-
ond rank who, in the spirit of Voltaire and Rousseau,
labored to accelerate the growth of the young seed.
Diderot succeeded, although he was no poet, in investing
these new ideas with an @sthetic literary form. He
invented prosaic tragedy,— the so-called ¢ comédie lar-
moyante,” whose representative in Germany was Les-
sing. Lessing’s principal drama in this vein is ¢ Miss
Sarah Sampson,” and Goethe’s chief work upon this
model is ¢ Clavigo.”” Diderot figures to-day, among
classic writers, only as a critic and narrator. His theat-
rical works are insufferable and thrown aside.

Voltaire was best characterized by Goethe, when he said
that he was an incarnation of all the qualities of the French
nation, good and bad. Voltaire is the most glorious
Frenchman to be found in all history. Even the element
of personal bravery was not wanting. He once challenged
a nobleman who had insulted him, and would not give
up the duel until he was imprisoned in the Bastile at the
instigation of his antagonist. Goethe has emphatically
declared Voltaire to be the originator of the French Rev-
olution, by saying that he loosened all the ties which
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had hitherto bound men together. Voltaire died before
its outbreak. The only circumstance which hindered
him from working with even mightier power was that
entrance into the highest Parisian circles had been made
too easy for him. Had his agitating head been set on the
body of a man in the lower ranks of life, whom poverty
and destitution had embittered and filled with antipathy
to these higher classes, Voltaire might have saved the
men coming after him a great part of their revolutionary
work. On the other side, it need scarcely be said that
an extraordinary opportunity was afforded Voltaire, by
his unlimited social intercourse, to spread his ideas in all
directions. Never has a writer so entirely governed the
epoch in which he lived as Voltaire. Even to-day he is
considered one of the greatest of historians.

As a young author, Voltaire, driven from Paris, had
taken refuge in England, which, with the United Neth-
erlands, represented in the last century German Prot-
estant freedom. Political independence and undisturbed
philosophical convictions were there granted to every
one. If it were possible to find a model anywhere for
the reconstruction of the rest of Europe, England natu-
rally presented herself as that model.

And it was this which Voltaire perceived on the spot.
He studied English philosophy. To him was vouchsafed
the marvellous double gift to become quickly imbued with
foreign ideas, and then to revolve them with indefatigable
care until, having eliminated every superfluous word,
he was able to give his writings that ease and grace
which all literary form demands in order to be effec-
tive. Voltaire added to an unlimited power of pro-
duction an immense capacity for self-criticism. The
works in which he brought the moral and political
aspects of English philosophy before the Parisian public
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produced a tremendous sensation. From that moment
began the earnest agitation of mind in France. Voltaire
had created with his writings the elemeunts with which
Rousseau could work. Rousseau was younger than Vol-
taire, and found his public rcady for him. As an artist,
Rousseau stood far below Voltaire’s height. But he did
not need to adapt and polish his writings so much, for
his style naturally possessed the quality — the only one
which, perhaps, Voltaire’s lacked —of vital heat, pene-
trating instantly to the heart of the reader, and, where
it is a question of success with one generation only,
far exceeding any effect of art. Rousseau had raised
himself from the dregs of society, and, although inter-
course with the highest circles was forced upon him
from many directions, he always remained a plebeian.
Rousseau moved forward recklessly because it was his
nature, and because he so willed it. He had nothing to
do with generalizations, but attacked things practically.
In colossal literary efforts he discussed, one by one, the
seething ideas which disquieted the minds of men, and
aroused for himself, far and wide, undisguised hatred and
open love. Voltaire, in all his writings, always remained
the artist. He had exhibited the existing order of things
in such a light, by turning them hither and thither, that
finally every one was convinced that their condition was no
longer tenable or practicable ; but he had addressed himself
chiefly to the higher classes. Rousseau, on the contrary,
appealed to every one. Each felt him to be like himself.
Voltaire had only been able to interest the Germans :
Rousseau agitated them. His ideas had penetrated
Herder’s soul. He was related to Rousseau in his whole
nature ; for as a solitary, poor young man, in the extreme
east of Germany, Herder had striven to raise himself in
the opinion of the people. He came out against Rousseau
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and criticised him, but bore him in his soul all the
while.

We have seen that in Strasburg Goethe knew not
what to make of Rousseau’s writings. A great man is
not always immediately understood : he needs his prophet.
In Rousseau’s influence over Herder I refer not so much
to definite statements which he accepted from him, but
to something which might be compared to electricity,
passing through Herder to Goethe, who would not other-
wise have come in contact with it. Rousseau saw only
one means of freeing the people from their burdensome
tyranny : each one of them must be made sensible of
the laws and duties imposed upon him by the fact that
he is a part of his nation. In his eyes each nation was
an individual, responsible for its own fate. Rousseau
addressed himself to the French nation as if that alone
was in question; but every other nation might apply his
theories to itself, and so other countries merely substi-
tuted ¢ mankind ”’ for ¢ France.” The distinctly national
political feeling which now-a-days is thought to belong
to a true patriotism, was at that time wholly unknown.
Even in France men regarded humanity only as a whole.
The development of mankind, which was the fundamen-
tal idea in Herder’s soul and the basis of all his works,
would never have been built up within him without the
help of Rousseau. Rousseau’s dogma, that all civiliza-
tion is but deterioration from an originally perfect state,
corresponded so exactly to the universal feeling that it
was accepted without question : ¢ All is good that comes
from the hand of the Creator; all is ruined by man.
The way must be found back to our original condition.”
To-day the theory most widely accepted assumes it to be
scientifically proved that mankind has been developed

_ from the animal ; and it is not regarded as necessary for
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the individual to furnish any proof of this before accept-
ing it. In the time of Rousseau the contrary doctrine of
original perfection was received with universal credulity.
In a certain sense it offered nothing new. Theology has
always repeated the story of a lost Paradise ; but Rous-
seau wished to show how, without Christianity, philoso-
phy led back to this Paradise. Herder was the first to
draw from these teachings conclusions applicable to poetic
art : ¢ The poet should go back to pure Nature.” Nature
here meant ¢ his own creative power obeying the inward
voice.”” We should go back for teachers to those poets who
stood prominent among their people. Winckelmann had
pointed to the Greeks, and showed how art with them
was the blossom of the entire life of the nation. Herder
studied the Psalms, the songs of Homer, Pindar, Ossian,
and above all Shakspeare ; and with these, like woodland
flowers sown by no human hand, but which spring up
about the trunks of giant oaks, the Folksongs. While
the stormy wind tosses the branches overhead, the grasses
benecath are gently stirred by the sighing breath from the
yearning heart of Nature. Herder did not present to the
people a critically ingenious exegesis of these studies: he
was ever the preacher. Herder’s writings are intelligible

only as sermons. It is not for the preacher to offer on-

special occasions carefully studied productions afterward
to be printed, but at every opportunity to pour out from a
full heart living words. We must think of what Herder
says as spoken words if we would rightly judge him.
Goethe was twenty-one years old when he met Herder.
He was in a state of ferment. He sought a master. He
had never found anybody who made him say to himself :
¢ This man knows more than I do! He is in the pos-
session of secrets which can help me!” At last came
one whose first words were decisive: to him he submit-

e ——————— e —
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ted. And what strengthened Herder's mastery over
Goethe was the manner in which he received his devo-
tion. Herder, accustomed to such submission, saw
nothing peculiar in Goethe’s homage, and treated him
with indifference. Sometimes it almost seemed as if
Herder secretly felt Goethe’s strength, and perhaps un-
consciously tried to hinder his rising too high beside him.

The beginning of Goethe’s real productiveness we may
date from this time. His previous labors had been only
aimless attempts. Goethe had intuitively recognized the
right direction : now Herder came to show him the way.
Goethe enters that period of joyous, youthful, self-con-
fidence which made him so attractive, and which he so
fully sustained in the years which followed.

But now we have something to place in opposition to
all this. Goethe, feeling that it was the most important
event of his life, has related at some length in ¢ Dichtung
und Wahrheit”’ his meeting with Herder in Strasburg.
Yet even this, and his experiences with all his other
friends and acquaintances, seem only the frame for an
event which was the true centre of his Strasburg life.
How he found and loved Frederika Brion in Sesenheim
is described with quite another pen. If Goethe had be-
come only a great philosophic statesman or scholar, he
would, perhaps, in later years, when recounting and
arranging the events of his life, scarcely have mentioned
Frederika; but the eyc of the poet looked at the matter
from a higher point. Goethe felt, when recalling the days
of his youth, that in the opening bloom of this love
whose long-exhaled perfume had once enchanted him
were contained the most precious moments of his life,
and knew only too well that it had been more to him
than all else. To Frederika he owed most, and to her
he was the most grateful. To her his eyes turned back
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more fondly than to all else, and everything about her he
remembers more clearly than all else.

Goethe has shown his utmost skill in painting this
maiden in the purest and most beautiful colors. His
Leipsic love-affairs seem child’s play compared with this.
They arose in sport; and when they were ended they
were spoken of in a graceful strain of sad despair. She
was the first he earnestly loved, — the first whose heart
he broke, and whom he never could forget. After a long
life, full of much excitement, which had ever more and
more dimmed his memory, he was forced, in describing
that life, to linger over every moment of this experience.
To write is more than merely to remember. In order to
surround Frederika with the utmost glamour, Goethe has
treated himself with a harshness in which alone is im-
plied, if it were really necessary, a late expiation. Fred-
erika, in Goethe’s delineation, is invested with something
inexpressibly touching, as if youth had again been given
to him and to her, and once more the possibility granted
them never to separate.
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LECTURE 1IV.

FREDERIEA IN SESENHEIM.— DOCTOR’S DEGREE.— RETURN
TO FRANKFORT.

FREDERIKA, as represented in ¢ Dichtung und
Wabhrheit,” is not, as we say, copied from nature;
but Goethe endows the being created in his imagination
with 8o many of the minor features of his friend that it
bears a striking resemblance to her. This appearance of
reality which the artist lends to his pictures is the high-
est effect of art. It is as if not he, but Nature, had
wrought, and he had only faithfully copied the model.
Indeed, the better he succeeds in this the more perfect
will his creations be, and the more vivid their effect upon
others; while he who does not first carefully go through
this process of simply copying what Nature offers will at
best produce only an unpleasant counterfeit, dumb and
lifeless, because he could not invest it with speech and
motion. This is why many portraits which are striking
likenesses frighten us; and why photographs reproducing
the sharpest reality can never be considered as works of
art, however much skill and experience may be expended
in preparing them. Photographic portraits, to which the
retoucheur has not lent a deceitful conventionality, when
long examined, give the impression of some one before
us in a state of cramp-like rigidity.
As regards Frederika, Goethe has succeeded in an
eminent degree in convincing us that the portrait he has
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drawn is a most faithful likeness of the actual parson’s
daughter at Sesenheim, whom he once loved. Therefore
we are ready to swear that Frederika must have been ex-
actly like this,— only in our secret souls we are inclined
to believe her to have been much more charming than
Goethe describes her. We think he has not done her
justice. And this is the effect produced by truly artistic
creations, — that he who contemplates them believes he
understands them better than the artist himself; as if
the poet had been only a chosen instrument commissioned
by Providence to bring a being into the world which lives
a life of its own. Like children who as soon as they are
individuals show themselves independent of their parents,
so creations like Hamlet, Juliet, and Faust appear to as-
sert a certain independence of their creator, and strangers
approaching them believe that they understand them bet-
ter than their authors do. Many of the interpreters of
Hamlet seem to imagine that they knew the prince at least
as well as Shakspeare did himself. In the representation
of this drama the public has objected to the tragic end of
the prince; while Alexandre Dumas the Elder, who has
rendered the tragedy in French Alexandrines, just at the
end makes the ghost of the father appear again and ad-
vise Hamlet to seize the reins of government, and wishes
him the best success,— which then really happens. I re-
member that one of my young friends repeatedly insisted
that Shakspeare had no right to kill Romeo and Juliet.
If similar discussions had gone on in his lifetime Shak-
speare would only have found in them most flattering
proofs that he had been so fortunate as to create genuine
living beings ; and Goethe, when exposed to the severest
reproof for having faithlessly deserted such an enchanting
creature as Frederika, only found the assurance that the
result had been attained which he sought to produce.
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It would be in vain to try to decide how nearly Goethe’s
Frederika and the original Frederika coincide. Influ-
enced as we are by Goethe’s poetry, we find the maiden
as captivating as he describes her. I will try, so far as
possible, to distinguish the two figures,— the ideal and
the real. In order to do this, it is necessary to consider
with what artistic means the delineation of his experience
at Sesenheim was accomplished.

By way of introduction, in order to excite the anticipa-
tion of a tragic end, he relates his adventure with the
daughters of the old French dancing-master,—a little
narrative complete in, itself, whose close makes a thrilling
dramatic scene; the whole, in its way, a model for a
modern novel. The story runs thus: Of the two daugh-
ters of the dancing-master, the younger excites Goethe’s
interest ; while the elder, Lucinda, without his dreaming
of it, falls in love with him. Goethe describes how one
day Lucinda storms into the room just as he is on the
point of committing himself to the younger sister, inter-
rupts them passionately, declares her love, and, after
renouncing him in favor of her younger sister, bids him
farewell and closes his lips with n kiss, which she avows
shall bring ruin to the one next kissed by those lips.
Goethe leaves the house, never to enter it again. The
reader, with a certain fluttering of the heart, waits to
hear on whom this curse will fall.

Before Frederika appears, in order still further to
heighten the effect, and at the same time to prepare us to
see the inmates of the clergyman’s house at Sesenheim as
in a mirror, Goethe gives an account of Herder’s read-
ing the ¢ Vicar of Wakefield.”” This romance — only
known to-day as an old-fashioned novel, out of which one
takes his first lessons in English, as one learns French
out of “ Paul and Virginia,” and Italian out of “ I Pro-



60 LIFE AND TIMES OF GOETHE.

messi Sposi”’ — possessed at that time the charm of per-
fect novelty. Goethe relates how Herder read it to
his young friends, and the conversation which grew out
of it exposes a new side of Herder’s character. Herder
knew how to produce the greatest effect, and at the same
time to destroy it again; and, even at this early day, he
showed the power to inspire and elevate, and at the same
time to depress and dishearten. The Vicar of Wakefield
is the head of a family, which, through a series of calami-
ties, sinks into a condition of the greatest misery ; but at
last, after all the characters have been purified and
strengthened by these trials, their hard fate is mitigated,
better times come, all obstacles disappear, and we take
leave of the family in the full sunshine of the happiness
they enjoyed when we first made their acquaintance.

In this way we are prepared for Sesenheim without
knowing it. It seems as if we were opening a wholly
new chapter, which has nothing to do with the foregoing.
It was in the spring of 1771. Herder has left Stras-
burg. Goethe has every reason to concentrate himself
upon the study of law, since he wishes to obtain in the
autumn his degree. But the glorious country allures
him, and there is also his inborn impulse never to leave
a spot of earth on which he has once dwelt without hav-
ing thoroughly explored it. Alsace between the Rhine
and Vosges, a separate province, reminds one, it is said,
of Switzerland. People have wandered through the prov-
ince from end to end, until at last every path in valley
or mountain has been traversed. There have always
been learned men and lovers of Nature who were at
home in Alsace, and who thoroughly knew its history
and exact topography. The land has its own history
and its peculiar character.

Among Goethe’s acquaintances was a born Alsatian,
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who was in the habit of enlivening his quiet existence by
occasional visits to relatives and friends in the neighbor-
hood : with him Goethe planned a visit to one of his
relatives, — the Parson Brion in Sesenheim.

Goethe elways had a fancy for presenting himself in
disguise, or under a feigned name. According to his ten-
dency to contemplate things objectively, he was most
comfortable incognito. When a Leipsic student he made
in this manner his renowned journey to Dresden, where
he took up his abode with the Socratic shoemaker, whose
household he so picturesquely describes. In later years,
on his lonely winter journey into the Hartz from Wei-
mar, he allowed himself to be presented under a feigned
name to Plessing, in Wernigerode, who had repeatedly
appealed to him by letter for advice in his spiritual need.
Goethe left him without acknowledging who he was. In
Rome he lived the first few weeks unmolested, shielded
by a disguise ; in Sicily he thus visited the Balsamo fam-
ily ; and the list of his adventures of this kind might be
greatly increased.

* In his visit to Parson Brion his fancy for assuming a
disguise also appears. He resolves to make his début in
the character of a shabby theological student; borrows a
suit of threadbare clothes, brushes his profuse and orna-
mental locks straight back, and rides off with his friend
one morning in May, 1771. The ride is so graphically
described that the reader believes himself to be an
invisible member of the party, trotting along with them.
First of all, in Goethean fashion, we must have firm
ground under our feet,— the excellent road, the splepdid
weather, the Rhine so near, the fruitful country, the
plain, with the misty mountains in the distance. Finally,
the two riders turn aside from the broad road into the
blossoming lane leading to Sesenheim, leave their horses
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in the village, and betake themselves to the parson’s
house. . How exactly we are informed in regard to every
detail of this house! Where building was to be done,
Goethe was constantly at hand. A rebuilding of the
parson’s house was necessary, and Goethe’s interest in
the plans was one of the ways in which he later won the
old parson’s favor. He drew sketches for it with his
own hand, some of which Riemer — Goethe’s amanuensis
in the last years of his life— discovered among his papers.

The parson receives the two students alone: the
daughters are out. Now we see with what skill Frederika
is brought into the scene. Here we recognize, not alone
the experienced writer, but the theatre-director. First,
he allows the older sister to storm in inquiring for Fred-
erika. A slight impatience seizes us, and with it the
expectation to find in Frederika the opposite of this vehe-
mence ; but he still holds her back. For a second time
must the sister, Salomea,— Goethe calls her Olivia, in
remembrance of the oldest daughter in the * Vicar of
Wakefield,” — come hurriedly into the room again, and

ask for Frederika, ¢ Let her alone: she will come back"

of herself,” quietly replies the father. Frederika is be-
lated in her ramble. Now is added to mere expectation
the anxiety lest something has befallen her. Finally, she
appears ; and now, when curiosity is at its highest point,
with a few masterly touches he paints the beautiful girl.
Frederika is introduced as heroine and principal charac-
ter, without having done anything more than simply allow-
ing herself to be expected. She wears the German cos-
tume—a short white skirt, with a furbelow; ¢ the daintiest
feet visible ;”’ a closely-fitting white boddice, and a black
taffeta apron,— the whole dress something between a
city girl's and a peasant’s. Merry blue eyes; pretty
nose, slightly retroussé; a straw hat, which she bears on
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her arm,—the whole effect charming. With a few
touches a lovely picture is here painted.

Father, mother, and daughters now try to make the two
poor students comfortable. The sisters begin an amusing
gossip about the entire neighborhood. Frederika then
plays on the piano, as one plays in the country, on an
out-of-tune instrument. ¢ Let us go out,” she said, “and
then you shall hear some of my Alsace and Swiss songs.”

Now “Goethe is struck with the resemblance of the
family to that of the Vicar of Wakefield. This completes
the picture for the reader, and at the same time hints
that stormy days are coming, and that these good, quiet
people are to be exposed to trials.

At night, in the tavern, Goethe reviews with his friend
the occurrences of the day. The likeness of the family
to the one in the romance is talked over, and Goethe’s
thoughts instantly anticipate all the consequences of such
a comparison. Into the family of the Vicar, Thornhill,
the seducer of one of the daughters, had also stolen in
disguise. Goethe compares himself to this man; and
this alone — though without a shadow of guilt— is suffi-
cient to awaken in him the most violent remorse. This
is perfectly conceivable. The innocence and truth of
the people likewise create in us a feeling of aversion
to Goethe’s deception. He had observed in his walk
through the fields the respect with which the peasants
greeted the young maiden. He had walked with Frederika
in the moonlight ; but ¢ her talk had nothing moonshiny
in it, for the clearness with which she expressed herself
made the night day.” In contrust to all this, he had
been acting a part. The next morning, overwhelmed
with the unworthiness of his rle, he throws himself
upon his horse and rides away. He infends to return to
Strasburg ; but, as each particular event of the previous
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day recurs to his mind, he rides more slowly, and finally
turns back. In Drusenheim he stops. Before the tavern
he meets the son of the landlord in his Sunday clothes,
with ribbons in his hat, just starting to carry a christen-
ing-cake to the parson’s wife at Sesenheim. With him
Goethe exchanges clothes, to attempt a new masquerade.
Bearing the cake in his hand, he soon again reaches the
parsonage at Sesenheim. He is not recognized until
Frederika comes towards him, and even she at first takes
him for the person to whom the dress belongs, and says
familiarly, ¢ George, what are you doing here?” Then
she suddenly becomes aware of her mistake, and “ her
delicate cheeks are suffused with the loveliest blushes.”
We now hear, little by little, what further happens at
Sesenheim,— how Goethe fascinates the whole family ;
how he establishes himself in some special relation to
each member of it ; and how wildly he surrenders himself
to his rapture. We are still touched by the poems he
dedicated at this time to Frederika. Herder had been
the first to draw his attention to the songs of the people.
Now he hears Frederika sing them, collects them from
the very mouth of the people, and adds to them his own
glorious verses written in the very spirit and tone of the
“ Volkslied.” How conceivable this unrestrained heed-
lessness in Goethe! How conceivable, also, the ‘artless-
ness with which Frederika responded to his fancy, as she
soon with a sisterly confidence attached herself to him !
And here it is well to consider that at that time such
an intimacy was not peculiar. The intercourse between
young people at that period was perfectly free and natural.
As a young man, when music comes in as a third ele-
ment, may take a young lady in his arms and move with
her to the measure of the dance, so the universal feeling
throughout Europe at that time, that all were moving on
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toward a higher existence, came like music into every
relation, and permitted a familiarity which is no longer
allowed. People associated, wrote to each other, and
talked openly of many things which to-day are no longer
discussed among young people ; nor was the boundary be-
tween affianced and unaffianced at that time so sharply
defined. Yet the more freedom allowed, the more neces-
sary in special cases was it to discriminate how far matters
might go. It was owing to this that Goethe, who was
soon loeked upon and treated by Frederika, her parents,
and her relatives as her lover, took this position without
having declared himself. He was bound to nothing, and
could at any moment go as he had come. _

Now Goethe describes how, in the fulness of his en-
thusiasm for Frederika, a consciousness dawned upon
him that his love, after all, existed only in imagination.
He makes this discovery before one binding word has
been said. At a rural feast this struggle reaches its
climax. Goethe, who has not decided whether to fly or
to remain, brings Frederika to the confession that she
loves him ; and the first kiss is given and received by the
lips upon which the curse had fallen. This recurs di-
rectly to Goethe’s mind. In the night Lucinda appears
to him in a dream and repeats the curse, while Frederika
stands opposite to her, stiff and speechless with fright,
not comprehending what it all means. The narration is
wrought up to the highest dramatic reality, and we await
a tragedy.

Instead of this, again an artistic stroke to remind us
that this is not a romance, but a simple account of what
happened. The story continues in the old calm tone,
as the life of the maiden and her parents flows quietly
on again. Goethe, considered as Frederika’s betrothed

lover, enjoys the growing confidence of the family. He
b
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comes out oftener to Sesenheim, stays there for weeks,
and is in constant correspondence with Frederika ; but
he grows ever more quiet at heart. We have letters from
him to Salzmann about these visits to Sesenheim. In
one of these he expresses his state of mind: ¢ I am not
really in my inmost soul serene. I am too much awake
not to realize that I am trying to grasp shadows.” The
finishing stroke was given by a visit of the sisters to
Strasburg, where Goethe saw them torn from their rural
life, and transplanted into a society for which they were
not educated. But Goethe tells how Frederika conducts
herself becomingly notwithstanding, and here discloses a
feature of her character which has always seemed to me
very touching.

She claimed, as she was justified in doing, what Goethe
called his ‘services,” and one evening confides to him
that the ladies in the house with whom they are staying
wish to hear him read. Goethe takes ¢ Hamlet,” and
reads it with fire from beginning to end, eliciting great
applause. Frederika, it is said, had from time to time
breathed deeply, and the color came and went in her
cheeks, — the only tokens by which she allowed him to
know how proud she was of the applause bestowed upon
her Goethe. He tells us further of the elder sister’s pas-
sionate conduct, who felt much more keenly than Fred-
erika their unfortunate position, and wished to get away
from Strasburg. A stone was lifted from his heart
when he finally saw them both depart. Goethe had to
confess to himself that his dream was ended.

But there was no violent rupture; and this gives to
the last moments a peculiar sadness,— like a melody
dying gently on the ear! Slowly,.leaf by leaf, as the
trees in autumn lose their foliage, the early confidence
held fast to the very end! No word of reproof when




NATURE OF HIS RELATIONS WITH FREDERIEA. 67

Goethe, on the point of leaving Strasburg forever, ap-
pears before the door for the last time, and, while the
tears stand in Frederika’s eyes, says farewell,— giving
her his hand from his horse! Only later he receives
from her a heart-rending letter in answer to his written
adieu. Goethe gives us to understand that it remained
unanswered.

Goethe’s conduct is such that it is almost impossible
not to ‘draw from it inferences with regard to his charac-
ter ; and since “ Dichtung und Wahrheit’’ was published
this has been done,— many persons on this account
having lost their enthusiasm for Goethe. One would for-
give him much; but to have broken the heart of such a
maiden was inhuman. In that same summer Herder
wrote of Goethe that he did not consider him capable of
genuine enthusiasm.

Mecanwhile the time is past for any personal defe